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Winter and spring 1654, were the very last months that Queen Kristina lived in Sweden, 
before she abdicated and left the country. It was an exciting time with many interesting 
musicians and composers as guest residents at the Royal Court in Sweden. Among them, a 
group of French violinists, an Italian music ensemble, and there were also musicians from 
England and Germany visiting. These musicians are said to have been performing to and 
even together with the Swedish and German permanent musicians of the Royal Court, often 
in the presence of the Queen in Uppsala, where she and the Royal Court had retired during 
the plague paralysing Stockholm. Much of the music then played is preserved in the so 
called ’Düben Collection’, which consists of numerous manuscript scores collected by the 
Royal Court’s Kapellmeister, Gustav von Düben. Kept at the Uppsala University Library, the 
Düben Collection allows us to present a concert with a selection of unique compositions 
from this era! 

PROGRAMME 

Andreas Düben (1597/98-1662) 

Suite: 

Allamanda A: D: Cap: - 1. Courant A: D: Capp: - 2. Courant A: D: Capp: - Sarabande  

Andreas Düben was the Kapellmeister at Queen Kristinas Swedish Royal Court at this time. 
He had been recruited as organist, composer and court musician to the Royal Court in 1620 
together with a number of German musicians, the reason being the marriage between King 
Gustav II Adolf and Maria Eleonora. Andreas von Düben’s son, Gustav von Düben, later took 
over the role as Kapellmeister of the Royal Court and it was Gustav who collected a 
significant number of score manuscripts from different parts of Europe. This is now called 
the ’Düben Collection’, which contains almost all the works presented in this concert. 

Benjamin Rogers (1614-1698) 

Suite: 

Pavan – Air – Air – Corant – Saraband 

The English organist and composer Benjamin Rogers never visited Sweden himself, but his 
music eventually reached the Swedish Royal Court through the English lawyer and 
parlamentarian Bulstrode Whitelocke. Sent to Sweden as England’s ambassador, Whitelocke 
arrived with an entourage of musicians from England. The performances of these musicians 
and their music are said to have pleased Queen Kristina enormously. Benjamin Rogers 



composed liturgical music, anthems and, so called, consort music for smaller ensembles like 
this Suite. During his lifetime, the composer was widely known all over Europe. 

e 

Nathanael Schnittelbach (1633-1667) 

Sonata á Violino Solo 

During winter and spring 1654, two virtuosi German violinist were residing in Sweden, 
Thomas Blatzar (around 1630-1663) and Nathanael Schnittelbach. These two violinists must 
have been exceptionally skilled on their instrument, something which the Sonata for violin 
by Schnittelbach goes to prove. Schnittelbach was born and spent his childhood in Danzig 
(now Gdańsk in Poland) where he was engaged as violinist at the St. Mary’s Basilica. After his 
stay in Sweden, he returned to Germany and became one of the so called ’Ratsmusiker’ of 
Lübeck. He was supposedly one of the most famous violinists of the 17th century. The 
Sonata we’re performing is composed for one violin, but since it has the form of a 
chaconne, we have chosen to arrange it for our two violinists who take turns with the 
variations. This functions perfectly well and and gives the Sonata the character of a duet. 
This is the only work not taken from the Düben Collection. 

Vincenzo Albrici (1631-1696) 

Sinfonia à 2 Violini e Basso 

Queen Kristina invited two groups of musicians to the Royal Court, one was the Italian 
group, mostly consisting of castrati which was in fashion at the time. The Italian group was 
led by the keyboard player and composer Vincenzo Albrici. The group was in residence from 
1652 to 1654 and all members left the country as Queen Kristina abdicated. Albrici’s 
compositions consist mainly of spiritual, vocal music, many of which have been preserved in 
the Düben Collection. But there are also some chamber-music works like this Sinfonia for 
two violins and basso. 

Pierre Verdier (1627-1706) 

Suite: 

Allamanda – 1. Courant –  Saraband 

Louis Constantin (1585-1657) 

Brandle de Mons: Constantin A. H. – Gavotte 



During the 1640s a group of French violinists arrived in Sweden, La Bande française, 
engaged as musicians in Queen Kristina’s ballet orchestra, thus becoming part of the Royal 
Court’s Ballet. At the head of La Bande française was Pierre Verdier, not only violinist and 
composer, but also a master of ballet. This group of musicians left a number of ballet music 
scores behind, music that was probably performed and used for dancing at the balls and 
gatherings held by Queen Kristina in Uppsala during winter and spring 1654. The 
compositions were not only La Band française’ own, but also works by other composers, e.g. 
Louis Constantin, who, like Benajmin Roger, never visited Sweden himself. One of the 
French violinists remained in Sweden, namely Pierre Verdier. He found the love of his life 
there, married and later became regular member of the Swedish Royal Court Orchestra. 
Even today, there are descendants of Pierre Verdier in Sweden, many of them musicians and 
some of them, indeed, violinists. 

Tack! / Thanks!  

Berit och Carl-Johan Wettergrens stiftelse, Sven och Dagmar Saléns vetenskaps- och 
kulturstiftelse 

Medverkande/ participating musicians: 

Ensemble Zellbell 

Rebecka Karlsson - barockviolin, ensembleledare / baroque violin, ensemble director 

Catharina Ericsson – barockviolin / baroque violin 

Ylva Lundén-Welden – barockviola- alto baroque 

Magdalena Mårding - viola da gamba 

Lars-Erik Larsson – teorb / theorb 

Ensemble Zellbell is a recently founded baroque ensemble focussing on the research on 
and performance of unique historical music from different parts of Europe. The 
compositions are found in historical manuscript score collections in various libraries and 
archives. The ensemble is led by the baroque violinist Rebecka Karlsson and its members 
are all distinguished musicians both at the Swedish and the international stages for baroque 
music. All are specialised in historical performance practice and historically informed 
playing. Since the beginning, Ensemble Zellbell has performed regularly both in Sweden 
and abroad. During spring and summer 2022, concerts were given both in Stockholm, at 
Narva Castle, Estonia, at von Echstedska Gården in Värmland, Sweden, as well as at Södra 
Råda Kulturhus. In January 2023, Ensemble Zellbell gave a concert at Riddarhuset, 
Stockholm, and the following summer at the Swedish Embassy in Reykjavik, Iceland, to 
which Rebecka Karlsson and Ensemble Zellbell were invited to perform at the celebration of 
the Swedish National Day, 6 June. Among other, successive venues, there is Solandergården 
in Öjebyn. In the autumn 2023, where Rebecka Karlsson with Ensemble Zellbell and vocal 



soloists staged the funeral music for King Adolf Fredrik by F.A. Uttini. It was the very first 
performance since the funeral 1771. Ensemble Zellbell collaborated with the conductor Han 
Vainikainen and Katarina Kammarkör (Katarina Chamber Choir) in Katarina Church, 
Stockholm. 

Rebecka Karlsson has her roots in Kristinehamn, Sweden. She studied the violin with Karl-
Ove Mannberg and Anna Lindahl, as well as the baroque violin with Ann Wallström at 
Kungliga Musikhögskolan (Royal College of Music) in Stockholm. She was an exchange 
student at Conservatorio di Musica G.B. Martini in Bologna, Italy, where she studied with 
maestro Carlo Ricci. She studied the baroque violin at Master level with professor Anton 
Steck at Staatliche Hochschule für Musik in Trossingen, Germany. She has also participated 
in Masterclasses, among others with Stefano Montanari and Rachel Podger. Rebecka now 
lives in Stockholm and she is a freelance violinist and a teacher. She has played with 
ensembles like Hofkapelle München and Hassler Consort, and she performs regularly with 
e.g. Drottningholmsteaterns orkester, Nordiska Kammarorkestern, Göteborg Baroque och 
Karlsson Barock. Since spring 2022, Rebecka is a regular member of Drottningholms 
Barockensemble. She is member of the baroque ensemble ’Frihet, barockt och systerskap’ 
(Freedom, Baroque and Sisterhood) together with the violist Karin Ahnlund and the cellist 
Mirjam Pfeiffer, and she is the musical director of Ensemble Utile Dulci and Ensemble 
Zellbell. Rebecka is often engaged for different solo- and concert-master assignments, she 
collaborates with the ballet master Anna Löfgren and the harpsichordist Wilhelm Dahllöf in 
the realm of historical social dance as cultural heritage.  Rebecka arranges for, produces, 
and often participates herself in events on historical music, ballet, art and culture. During 
2023, Sweden’s Television documented Rebecka’s work on historical music, which then 
resulted in the programme ’Barockjägarna’ (‘The Baroque Hunters’), broadcasted in 
February 2024. In December 2024, an article by Rebecka on Gertrud Sophia Solander’s 
music book was published in Norrbottens museums årsbok 2024 (Year Book of Norrbotten’s 
museum 2024). 


